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All Candidates' performance across questions

Question Title N Mean S D Max Mark F F Attempt %
Section A 6600 23 4.9 35 65.7 99.8
Section B 6589 23 4.7 35 65.7 99.7
Section C 6563 19.6 4.8 30 65.2 99.3
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Sticky Note
Usually the question number

Sticky Note
The number of candidates attempting that question

Sticky Note
The mean score is calculated by adding up the individual candidate scores and dividing by the total number of candidates. If all candidates perform well on a particular item, the mean score will be close to the maximum mark. Conversely, if candidates as a whole perform poorly on the item there will be a large difference between the mean score and the maximum mark. A simple comparison of the mean marks will identify those items that contribute significantly to the overall performance of the candidates.However, because the maximum mark may not be the same for each item, a comparison of the means provides only a partial indication of candidate performance. Equal means does not necessarily imply equal performance. For questions with different maximum marks, the facility factor should be used to compare performance.

Sticky Note
The standard deviation measures the spread of the data about the mean score. The larger the standard deviation is, the more dispersed (or less consistent) the candidate performances are for that item. An increase in the standard deviation points to increased diversity amongst candidates, or to a more discriminating paper, as the marks are more dispersed about the centre. By contrast a decrease in the standard deviation would suggest more homogeneity amongst the candidates, or a less discriminating paper, as candidate marks are more clustered about the centre.

Sticky Note
This is the maximum mark for a particular question

Sticky Note
The facility factor for an item expresses the mean mark as a percentage of the maximum mark (Max. Mark) and is a measure of the accessibility of the item. If the mean mark obtained by candidates is close to the maximum mark, the facility factor will be close to 100 per cent and the item would be considered to be very accessible. If on the other hand the mean mark is low when compared with the maximum score, the facility factor will be small and the item considered less accessible to candidates.

Sticky Note
For each item the table shows the number (N) and percentage of candidates who attempted the question. When comparing items on this measure it is important to consider the order in which the items appear on the paper. If the total time available for a paper is limited, there is the possibility of some candidates running out of time. This may result in those items towards the end of the paper having a deflated figure on this measure. If the time allocated to the paper is not considered to be a significant factor, a low percentage may indicate issues of accessibility. Where candidates have a choice of question the statistics evidence candidate preferences, but will also be influenced by the teaching policy within centres.
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Spectatorship: Popular Film and Emotional Response


Your answer should be based on a minimum of two films.


Either,


15. Discuss some of the ways in which key dramatic sequences in your chosen films are designed
to produce an emotional response in the spectator. [35]
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Specialist Study: Urban Stories – Power, Poverty and Conflict 
Your answer should be based on a minimum of two films. 


Q.6  How far have your contextual studies been important in understanding the 
specific urban locations and life experiences in the films you have studied for 
this topic? [35] 


Level 4 
• A detailed and very good knowledge and understanding of the chosen films,


specifically urban locations and life experiences. 


• The effective use of case studies to illustrate the value of contextual studies.


• An ability to develop a discussion, with a likely attempt to agree with the
proposition.


• (The very best candidates) … will be characterised by the detail and
sophistication of their discussion, possibly offering a comparative approach.
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Sticky Note

In the opening paragraph there is a focus on the question with some general contextual comments and an indication of a contrast between the two films to be discussed.



Sticky Note

Fairly descriptive. For greater impact, points need to be developed. Here,this could be through some consideration of the concept of representation.
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Sticky Note

example used to show the character's positive qualities but largely through narrative description. Again, greater impact could come through eg consideration of conventions or expectations.



Sticky Note

in this paragraph, the example is effectively used to make points about stereotyping, role reversal and Lisbeth's 'refusal' of the conventional role in the narrative structure.
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Sticky Note

This paragraph about the ending of TGWTDT makes a useful point about gender and objectification, which questions the previous assertions against patriarchal power.



Sticky Note

Some general contextual comments about Saudi Arabia and gender issues at the level of production. For greater impact, the question could be raised, or some consideration given, to the potential impact on the representation of characters (the specific question).
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Sticky Note

Regarding Wadjda, still no real focus on the specific question, although implications could be drawn out.



Sticky Note

This paragraph identifies an issue of female voice and the example shows empowerment but some times lacks precision, eg 'admirable', 'heart-warming'



Sticky Note

The final example from Wadjda portrays the girl asserting herself against patriarchal power but mostly in terms of narrative description along with the symbolic ending. Some consideration of aspects of film form would enhance the point made.
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Sticky Note

There is a framework, established in the introduction, acknowledging the question within some general context.An argument emerges from the range of examples, which tend towards narrative description but include concepts such as conventions, stereotyping and objectification.Though imprecise and descriptive in parts, the response also touches on narrative structure and wider context to make clear contrasts between the two films. Good knowledge and understanding in a well-structured answer points to UL3.Mark awarded: 25 (UL3)For improvement:- include more consideration of film form, for example film techniques and the meanings produced- include more developed explanation of gender representation 



Sticky Note

The conclusion draws out interesting contrasts between the two films, implying that asserting yourself against patriarchal power is relative to the cultural variations of that power. Also, the issue of film form ("social realist genre") is alluded to but, sadly, without time or space to explore this.
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Sticky Note

acknowledges the question and outlines an approach



Sticky Note

Very general auteur context. More impact would be achieved with some more precise detail.



Sticky Note

A point is made about colour as an element of mise-en-scene with a simple example linked to the meaning produced. Another point about colour and narrative is asserted but is not exemplified or explored.
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Sticky Note

This paragraph makes a point linked to the theme/issue of rape. Although the example is not clearly about mise-en-scene, that implicitly makes a point against the importance of mise-en-scene.



Sticky Note

This section identifies voyeurism as another theme and shows knowledge but some points are not explained or developed eg the 'cultural ideology' that surrounds Alicia; the meaning within the film of the 'transformation'. Moreover, the lack of explicit reference to mise-en-scene makes the status of these points within the candidate's argument unclear.
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Sticky Note

Makes reference to ballet and bullfighting as themes. A more promising point about gender stereotypes is stated but not developed, despite being arguably a better example of a theme (and one that could be explored through the mise-en-scene of both ballet and bullfighting).



Sticky Note

The concluding remarks introduce a number of themes/ideas which haven't been explicitly discussed (masculinity, obsession, lust not love, good and evil, etc) and which could have provided a framework for a stronger response.



Sticky Note

There is a framework of some examples set in very general auteur context.The examples constitute an implicit argument, although the relevance of some examples is not made fully clear. Language is sometimes awkward in expression but knowledge is sound and, on balance, justifies LL3.Mark awarded:  19 (LL3)For improvement:- greater precision about the concept of mise-en-scene would contribute to greater precision about points made- a better selection of key themes, such as those listed in the candidate's final paragraph, would enable a stronger response












Sticky Note

Acknowledges the question.
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Sticky Note

Some historical/political context is given but as yet unrelated to stylistic features.



Sticky Note

Identifies mood-driven transitional shots as a stylistic feature of the first film, with brief examples. However, later assertion about 'traditional western style' requires further explanation to make an impact.
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Sticky Note

Unmarked set by mearij
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Sticky Note

Characters and their representation are related to political context but there is limited focus on the question of stylistic features.



Sticky Note

In this paragraph, visual style, including, implicitly, mise-en-scene, is linked to messages/values influenced by the political climate.



Sticky Note

Here there is no link made to stylistic features.



Sticky Note

The example given may be a somewhat surreal narrative event but it is not explained how it is a 'surreal stylistic feature'. Once again, the focus on the precise question is lacking.
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Sticky Note

The added material (*) makes the point about characters and representation clearer but still not enough focus on stylistic features.



Sticky Note

This example is more about the influence of political climate on messages/values than on stylistic features.



Sticky Note

This example is more about the influence of political climate on narrative than on stylistic features.




Sticky Note

An implicit point is made about the stylistic contrast in mise-en-scene, reflecting the political climate.
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number Blank 



Sticky Note

Concluding assertions are not fully supported by the preceding examples



Sticky Note

Overall, there is a framework that acknowledges the question and contains a number of examples.
An argument is constituted by the examples, but these are of varying relevance to the specific question of stylistic features. There is fairly sound knowledge of the general political context but a lack of  focus on the central question of stylistic features.
Overall, the generally sound knowledge, whilst lacking development, is sufficient for LL3.
Mark awarded: 22 (LL3)
For improvement:
clear focus on stylistic features, including e.g. mise-en-scene, editing, cinematography, etc 
organise the argument around the key concepts and ideas rather than just the examples.
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Specialist Study: Urban Stories - Power, Poverty and Conflict


Your answer should be based on a minimum of two films.


Either,


6. How far have your contextual studies been important in understanding the specific urban
locations and life experiences represented in the films you have studied for this topic? [35]
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Spectatorship and Documentary 
Your answer should be based on a minimum of two films. 


Either 


Q.11  ‘When watching documentaries, we are just as involved in narrative and 
character as we are when watching fictional films.’ Discuss how far this is true 
in relation to your own studies of documentary spectatorship. [35] 


Level 4 
• A very good understanding of documentary films chosen for study with an ability


to focus on narrative and character. 


• A sound appreciation of spectatorship issues as they relate to documentary film
viewing.


• An ability to develop a direct and inquisitive response to the question – with a
specific focus on the appeal of narrative and character – and on the work of the
spectator.


• (The very best candidates) … will bring a sophisticated understanding and
appreciation of both documentary and spectatorship to bear in developing a finely
judged response.
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Section C: Single Film: Close Critical Study 


Choose one question from this section. 
Your answer should make detailed reference to your chosen film. 


General Questions 


Q.17 Discuss how far one or more critical approaches have contributed to an 
increased understanding and appreciation of your chosen film. [30] 


Level 4 
• An excellent, detailed knowledge and understanding of the chosen film.


• A very good understanding and appreciation of one or more key critical
approaches in Film Studies applied to the film.


• A very good ability to present a lively discussion using detailed and well chosen
case studies – with a specific emphasis on developing understanding and
appreciation.


• (The very best candidates) … will be distinguished by the sophistication of their
understanding and application of one or more critical approaches, by examples
chosen, and by their independence of mind.
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Q.27 Discuss the importance of mise-en-scène in relation to key themes and ideas 
in Talk to Her. [30] 


Level 4 
• An excellent, detailed knowledge and understanding of Talk to Her, including key


themes and ideas. 


• A specific appreciation of the significance of mise-en-scène, very well illustrated
in pertinent, detailed examples.


• A very good ability to respond directly to the question, with a sustained attempt to
link aspects of mise-en-scène to key themes and ideas.


• (The very best candidates) … will demonstrate a very sophisticated
understanding of Almodovar’s use of mise-en-scène as an element in
communicating key themes and ideas.
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Unmarked set by mearij
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Sticky Note

Starts with some broad contextual comments about narrative and character in early cinema, asserting that spectacle alone engaged the earliest audiences. As yet, no distinction between documentary and fictional films is discussed.



Sticky Note

A point is asserted about representation of events and characters when the stories are 'real' but this is not yet explored or contrasted with fictional films.



Sticky Note

Concepts are introduced - objectivity and the idea of 'observational', contrasted with 'performative' and 'poetic' -but not immediately explained or developed.



Sticky Note

An example is analysed in some detail, implying spectator involvement with the narrative and characters. More impact would come from a comparison with fictional film to develop an argument in relation to the specific question.
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Sticky Note

A point about characters mentions the concept of 'realism' but again without explanation or exploration.



Sticky Note

Points are made and relevant concepts arise (such as realism,creative treatment, ideology) but are not consistently explained or explored, leaving assertion rather than argument.



Sticky Note

Here a new concept, ecstatic truth, is defined immediately
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Sticky Note

makes point about the character of Treadwell in the documentary being as important as character in any fictional film, engaging directly with the question.



Sticky Note

Explores some issues with representation, including the director's choice of material.More impact here if the implications of this - that documentaries are as 'constructed' as fictional films - could be explored in relation to the question.
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Sticky Note

The Herzog quote has great potential to be analysed in relation to this specific question. The candidate makes good points about the tension between Treadwell's view and Herzog's, and how this involves the spectator.



Sticky Note

The answer has a framework that acknowledges the question and contains some appropriate examples but they are not consistently linked to the comparative element in the question - "as we are when watching fictional films." An argument around some issues in documentary film is constituted by the examples but the comparative aspect remains implicit. A number of concepts and ideas are used, such as realism, objectivity, ideology, but these are not always explained or developed. As the answer does not fully address the specific question, the appropriate level is LL3.Mark awarded: 22 (LL3)For improvement:- consider relevant differences between documentary and fictional film in relation to the question- explain key concepts used and develop ideas or arguments around them 



Sticky Note

The conclusion makes a point about the importance of context being as great as that of narrative and character for the spectator. There is then a statement comparing the importance in documentary compared to fictional film (the question) but this is not linked to a reasoned, constructed argument, since very little comparison with fictional film has been carried out
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Section B: Spectatorship Topics


Choose one question from this section.


Spectatorship and Documentary


Your answer should be based on a minimum of two films.


Either,


12. How far can it be said that narrative is key to the documentary spectator’s engagement with a
film’s themes and ideas? [35]


© WJEC CBAC Ltd.
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Spectatorship and Documentary 
Your answer should be based on a minimum of two films. 


Q.12  How far can it be said that narrative is key to the documentary spectator's 
engagement with a film's themes and ideas? [35] 


Level 4 
• A detailed and very good appreciation of the documentary films studied,


specifically their cinematic qualities and characteristics. 


• A confident appreciation of the terms of the question, specifically in relation to
spectator expectations.


• An ability to develop a thoughtful response to how far narrative is central to
spectators' engagement with a film's themes and ideas.


• (The very best candidates) … will offer a sophisticated view of how far narrative is
key to spectator engagement, possibly arguing that narrative is only one of
several ways in which spectators engage with a film's themes and ideas.
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Sticky Note

acknowledges the question and identifies specific techniques, implicitly as aspects of the design of key sequences







Question 
number 



Sticky Note

possibly over-long contextual paragraph with examples of editing and cinematography from early Soviet film. Shows sound knowledge but examples lack precision and development in terms of the emotional response produced.   



Sticky Note

in relation to Lovely Bones, a confident example about use of close-ups (cinematography) but rather descriptive and quite general about the emotional response produced ("positive"). Needs further explanation and development.
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Sticky Note

appropriate example around editing with a basic explanation of how this produces an emotional response. Needs more technical language.



Sticky Note

Third example from Lovely Bones includes explicit discussion around spectatorship and the design of the sequence. A well developed example with elements of cinematography, sound and (implicitly) editing combining to create an emotional response - catharsis.



Sticky Note

general contrast between the two main films asserted. The precise sense of 'positive' and 'negative' emotional responses needs development to make an impact.



Sticky Note

The first example from Funny Games has a spectatorship focus, describing some distancing techniques used. However, these create more of an emotional 'positioning' of the spectator rather than any specific emotional response.
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Sticky Note

this example makes a similar point to a previous example by describing another type of technique.  



Sticky Note

third example from Funny Games makes implicit point about emotional response with regard to the spectator's relationship with different characters but this is not drawn out or developed and lacks technical language.



Sticky Note

a simple concluding statement is made.



Sticky Note

Overall, there is a framework that acknowledges the question and contains a range of appropriate examples.
An argument is constituted by the examples, set in some context of the identified techniques as shown in early Soviet cinema. 
Some ideas/concepts are included such as catharsis, distancing and metafiction but lack further discussion or development.
Overall, the context and concepts, whilst lacking development, take a sound answer just into UL3.
Mark awarded: 24 (UL3)
For improvement:
more discussion of, and around, the ideas and concepts themselves, rather than just the examples
more explicit discussion of spectatorship
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Answer three questions – one from each section.
In Sections A and B, refer to a minimum of two relevant films in your answers.


Your chosen film for Section C must not be used as one of your two main films for
Sections A and B.


Section A: World Cinema Topics


Choose one question from this section.


International Film Styles


Your answer should be based on a minimum of two films and should be based on one of the 
following: 


German and/or Soviet Cinema of the 1920s Neo-Realism
Surrealism New Waves


4. To what extent are stylistic features of your chosen films influenced by the political and/or cultural
climate in which they were produced? [35]


© WJEC CBAC Ltd.








© WJEC CBAC Ltd. 


18 


Spectatorship: Popular Film and Emotional Response 
Your answer should be based on a minimum of two films. 


Q.15  Discuss some of the ways in which key dramatic sequences in your chosen 
films are designed to produce an emotional response in the spectator. [35] 


Level 4 
• A very good understanding and appreciation of the films chosen for this topic, in


particular the way key dramatic sequences are constructed. 


• A very good appreciation of how key dramatic sequences are designed to
produce an emotional response in the spectator.


• A very good exploratory response using detailed examples carefully applied to
spectatorship.


• (The very best candidates) … will bring a particularly sophisticated understanding
and appreciation of the potentially different ways in which key dramatic
sequences produce an emotional response in the spectator.








Sticky Note

critical approach immediately identified and the first of two theories within that approach.
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Sticky Note

a point is made about objectification and voyeurism, and developed through a detailed example, including techniques used. 



Sticky Note

this second example adds little new to the first



Sticky Note

an apparently similar example from an auteur context. This would make more impact if a critical contrast were made between the two films.
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Sticky Note

the second theory explored makes a point about narrative and masculinity. Using good examples, this section builds on the earlier material, developing the ideas through the shift of focus from examples to a key concept.
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Sticky Note

the preceding two paragraphs have used good narrative examples to reinforce points made and show the narrative shifts in relation to masculinity.



Sticky Note

concluding remarks re-acknowledge the question and affirm the usefulness of the two theories discussed



Sticky Note

Overall, there is a clear framework that structures the response around two different critical theories within the critical approach of gender theory.A clear argument is constituted by the theories, examples and concepts such as male gaze, objectification, voyeurism and masculinity.Good knowledge and understanding is shown in a fluent, well-structured and accurate response, justifying UL3.Mark awarded: 22 (UL3)For improvement:more critical discussion and comparison of the different 'male gaze' examples used eg by contrasting the characters of Madeleine and Midgemore explicitly address the 'How far ...?' in the question, perhaps by drawing out some contrasts between the two theories and evaluating their relative merits.
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27. Discuss the importance of mise-en-scène in relation to key themes and ideas in Talk to Her.
[30]
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Q.28  Explore the significance of Lanna in relation to the narrative and themes of 
Morvern Callar. [30] 


 
 Level 4 


• An excellent, detailed knowledge and understanding of Morvern Callar. 
 


• A specific appreciation of the role of Lanna and the functions of this role within 
the film as a whole. 


 
• A very good ability to respond directly to the question, including “significance”, 


using the above knowledge and understanding. 
 


• (The very best candidates) … will show a particularly sophisticated appreciation 
of the film and of the Lanna character in a discussion that is able to articulate 
some of the distinctive characteristics of the film as a whole. 
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Section B: Spectatorship Topics


Choose one question from this section.


Spectatorship and Documentary


Your answer should be based on a minimum of two films.


Either,


11. ‘When watching documentaries, we are just as involved in narrative and character as we are
when watching fictional films.’ Discuss how far this is true in relation to your own studies of
documentary spectatorship. [35]
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International Film Styles 
Your answer should be based on a minimum of two films and should be based on one of the 
following: 


German and/or Soviet Cinema of the 1920s Neo-Realism 
Surrealism New Waves. 


Q.4  To what extent are stylistic features of your chosen films influenced by 
political and / or cultural climate in which they were produced? [35] 


Level 4 
• A detailed and very good knowledge of the chosen films, some of their


characteristic stylistic features and their political and / or cultural climate. 


• An ability to use this knowledge to discuss the relationship between context and
stylistic features.


• A direct and engaged response to the question exploring ‘how far’ context
contributes to an appreciation and understanding of the chosen international film
style.


• (The very best candidates) … will offer a sophisticated argument possibly
focused on the impact of other contexts or factors on the chosen film style.
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Sticky Note

The opening paragraph offers some auteur context and plot outline but doesn't acknowledge the specific question.



Sticky Note

Makes a point about the difficulty of reading Morvern's character, supported by an example and linked to a theme. 
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Sticky Note

Some detail in discussion of a scene,including consideration of techniques such as cinematography, makes a point about Lanna as offering Morvern an escape from her solitude and Lanna being significant in the themes of isolation and friendship.







----------- ----·- -----
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Sticky Note

Final two paragraphs give some examples from the trip to Spain. Somewhat descriptive in terms of narrative but makes implicit point that Lanna's role is to be left by Morvern. More impact if this was developed and included more specific detail about Lanna.



Sticky Note

There is a framework that relates to the question, set in some basic auteur context.Examples are appropriate and contain some detail, leading to a basic argument with a few points about Lanna's character but without further discussion around the key concepts, ideas or themes, such as isolation and identity.Overall, sound knowledge and understanding with examples used to support points made place the response as LL3.Mark awarded:  19 (LL3)For improvement:- address the specific question sooner. Include more detail about Lanna's character, from a wider range of examples and techniques eg mise-en-scene, - develop some of the argument around key concepts such as personal identity, dealing with death and the importance of friendship
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Sticky Note

some very general contextual comments followed by partial acknowledgment of the question
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Sticky Note

a long paragraph begins with the general location and context for the characters. The example, with Vinz desensitised to the petty crime around him, makes an implicit point about life experiences represented in the film.



Sticky Note

the context of unemployment and the link to crime, along with being shot in black & white, develops the representation of the characters' life experiences.



Sticky Note

a further example, of the characters' apathy, adds to the representation of their life experiences. There is reference back to the question but little detail from any contextual studies.
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Sticky Note

The issue and example of mistreatment by the police is supported by some mostly accurate contextual information (though referring to a period after the film was released).



Sticky Note

Makes a point about class, supported by an example, but explicit material from any specific contextual studies is limited.



Sticky Note

For the World Cinema topics in any section A questions, whilst not mandatory, candidates might be advised to use at least two non-English language films before using any relevant English language film as their 'third' film. 
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Sticky Note

Once again,'contextual' information is about the issue continuing in today's world, rather than information providing a context to the film being discussed.



Sticky Note

The influence of DTRT on Kassovitz is contextual information relevant to La Haine.







------------- -
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Sticky Note

Regarding City of God, there is some discussion of location, culture and crime, along with the contextual point that the issues continue today.
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Sticky Note

The concluding paragraph asserts a further example of a film based around social issues and life experiences.



Sticky Note

There is a framework that largely acknowledges the question and structures a response around examples from a range of films. Examples are fairly descriptive but used to support points made, largely about social issues in the locations of each film.An argument is constituted from the examples and contextual points (though these are often about the continuation of social issues since the film was made) but with little development around key concepts or ideas.Overall, sound knowledge and understanding are evident, justifying LL3. The range of films used put the response at the top of that level and there are elements of UL3 in the candidate's answer.Mark awarded: 23 (LL3)For improvement:- more specific contextual studies exploring the context of the production of the  films- more discussion of the 'locations' aspect of the question












6


Section C: Single Film: Close Critical Study


Choose one question from this section.


Your answer should make detailed reference to your chosen film.


Either,
General Questions


17. Discuss how far one or more critical approaches have contributed to an increased understanding
and appreciation of your chosen film. [30]
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28. Explore the significance of Lanna in relation to the narrative and themes of Morvern Callar.
[30]


© WJEC CBAC Ltd.
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Specialist Study: Empowering Women


Your answer should be based on a minimum of two films.


Either,


7. Compare and contrast how female characters assert themselves against patriarchal power in
the films you have studied for this topic. [35]
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Specialist Study: Empowering Women 
Your answer should be based on a minimum of two films. 


Q.7  Compare and contrast how female characters assert themselves against 
patriarchal power in the films you have studied for this topic. [35] 


Level 4 
• A detailed and very good appreciation of the films studied, specifically the


dramatic representation of female characters. 


• An ability to engage with the terms of the question, including a good grasp of
“patriarchal power” and how it manifests itself in the chosen films.


• An ability to answer the question directly, including a clear structure based on
comparing and contrasting.


• (The very best candidates) … will be characterised by the sophistication of their
understanding of representational strategies in their chosen films and by the
quality of their comparative approach.
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Sticky Note

immediate focus on the specific question



Sticky Note

contextual theory about documentary modes is outlined briefly and accurately and is linked to the question.
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Sticky Note

this paragraph makes a point about Nick Broomfield as character and star in his documentaries, implicitly arguing against narrative as the key factor.



Sticky Note

in this paragraph some detailed analysis of  further examples illustrates and develops the point made in the previous paragraph.
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Sticky Note

Another mode of documentary is considered, proposing evocation of mood as the engaging factor for the spectator of this type of documentary,so again developing the argument against narrative as key.



Sticky Note

From Koyaanisqatsi, another example of non-narrative techniques that engage the spectator through mediated spectacle adds further to the argument.
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Sticky Note

A third film adds to the range of evidence and provides examples in favour of the significance of narrative. this is followed by concluding remarks that give a firm answer to the specific question, an argument clearly based on the examples and evidence considered.



Sticky Note

There is a clear framework that acknowledges the question and contains a good range of films and examples, set in sound context of documentary theory.A clear argument is constituted by the examples but organised around the concepts of different documentary modes.Good knowledge and understanding is shown, justifying UL3.Mark awarded:  25 (UL3)For improvement:- some exploration of the concept 'narrative' itself would further enhance the argument- some more explicit reference to the 'themes and ideas' of the question, that the techniques are supposed to be engaging the spectator with
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